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· Box992 
Pretoria 
0001 

Tel: (012) 346 1476 

17 November 2000 

Gauteng Department ofEducation 
111 COrnmlssioner Street 
Johannesburg 
PO Box 77]0 
Johannesburg 2000 

Dear Sir 

RE: APPROVAL OF RESEARCH STUDY QUESTIONNAIRES 

In connection with the telephone conversation of the 17 November 2000, I herewith wish to 
coiifirtn that I am currently an M.E<i. -student at the University ofPretoria, facutty vfEducation. I 
seek the approval for the completion of a questionnaire by primary school group music educators 
(Arts and Culture) and. primafy schoo! principals. The questionnaire will assist me ~n my research 
studies 

I want to mention that the target population. -of the questionnaire includes a -scientific and 
statistical selection of primary schools form all the Gauteng districts . It is the intention to have 
the questionnaires completed during February 2001 . 

Enclosed please find the fo llowing: 

• Research proposal for the study 

• Two questionnaires 

I hope to hear from you soon in order to complete the administration 

Kind Regards 

: (:~( ~ 
\~ G 
M.E. van Niekerk 

TeL 346 1476 
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Fakulteit Opvoedkunde 

Geagte Respondent 

U skool is gekies om aan 'n navorsingsprojek deel te neem. Die doel van die navorsingsprojek 
is om 'n ondersoek te loods na die moontlike uitbreiding van die rol van Klasmusiek tot 'n inter­
of buitekurrikulere program, om sodoende die leerpotentiaal van die primere skoolleerder te 
optimaliseer. 

Dit sal waardeer word indien u, ten spyte van 'n druk program, bygaande vraelys invul en voor 
23 Februarie 2001 in die ingeslote, gefrankeerde koevert kan terugstuur. Die vraelys sal 
ongeveer vyftien minute neem om te voltooi. U is anoniem of naamloos in die ondersoek en 
geen antwoorde kan na 'n betrokke persoon of skool terugherlei word nie . 

U eerlike en openhartige opinie sal 'n belangrike bydrae tot die ontwikkeling van die leerarea, 
Kuns en Kultuur, asook die belangrike rol van musiek in die leeromgewing, lewer. U 
bereidwilligheid om aan die ondersoek deel te neem, word op prys gestel. 

Met vriendelike groete 

Die uwe 

DEKAAN 

STUDIELEIER 

NAVORSER 

 
 
 



Faculty of Education 

Dear Respondent 

Your school has been chosen to participate in a research project which investigates the 
possibil ity of extending the role of Class Music (Arts and Culture) to an inter- or extra­
curriculum programme to develop the learning potential of the primary school learner. 

It would be appreciated if you could, in spite of your busy schedule, complete the following 
questionnaire and return it in the stamped envelope before 23 February 2001. It will take about 
15 minutes of your time. You will be anonymous in the research investigation and no 
information answers can be related to a person or school. 

Your honest opinion will render an important contribution to the development of the Arts and 
Culture learning area, as well as the significant rote of music in the learning environment. Your 
willingness to participate in the research is highly appreciated. 

Respectfully yours 

DEAN 

STUDY LEADER 

RESEARCHER 
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Februarie 2001 

Fakulteit Opvoedkunde 

Die Hoof 


Geagte Heer 

.. RE : NA V·ORSlNGPROJEK NA DIE MOONTLIKE -UITBRElDING VAN 
KLASMUSIEK (KUNS EN KULTUUR LEERAREA) 

Marindavan Niekerk is tans besig met studies aan die Uruversiteit van Pretoria t er vervuiling van 
die graad M .Ed.(Kurrikulum studies). Sy onderneem 'n navorsingprojek as deel van die vereistes 
van hierdie graad. 

U skool is een van twee skole wat gekies is om aan die -spesifleke EavocsHlgsprojek -deehe neem. 
Die doel van die navorsingsprojek is ' n ondersoek na die moontlike uitbreiding van Klasmusiek 
(Kuns en Kultuur leerarea), tot ' n programwat die Jeerpotensiaal van die prirnere skool-leerder 
ontwikkel. 

Die ondersoek w at <He venn van . ' 1'1 onderhoud inneem, sal .afsOflderlik met die skoolboofen . 
musiekonderwyser gevoer word. As u gewillig is om aan die projek deel te neem, sal daar op ' n 
~paste ·datum beslurt word en '11 onderhoudsked~ salaan u gestuur w&d vir die :nodi-ge msae. 
Die onderhoud sal omtrent dertig minute van die skoolhoof en 'n uur en 'n half van die musiek­
onderwyser se tycl ffi beslag neem. U is anoniem -of naamloos in die o:Rdersoek en -geen antwo.orde 
sal na 'n betrokke persoon of skool terugh~rlei word nie . Ek sal dit waardeer as ek van u . 
terugvoering kan ontvang voor·28 Februarie 2001; sodat dienodige afsprake gefinaUiseer kan 
word. 

U eerlike en openhartige opinie sa:! 'n -belangrike bydrae tot die -oHtwikketmg van die leerarea, 

Kuns en Kultuur, asook die belangrike rol van musiek in die leeromgewing lewer. U 

bereidwiJJigheid om aan die ondersoek dee} te neem, word op prys gestel . 


Met vriendelike groete 

Die uwe 

Departementshoof Onderwys Studieleier . Navorser 

en OpJeidingskunde 


 
 
 



February 2001 

Faculty ofEducation 
The Principal 

Dear SirlMadam 

RE: RESEARCH REGARDING THE DEVELOPING OF LEARNING POTENTIAL 
THROUGH MUSIC 

Marinda van Niekerk is curremly engaged in studies at the Uru¥ersity bfPreknla in :fulfilment of 
the requirements for the degree M.Ed.(Curriculum studies).She is undertaking a research project 
as part of the requirements for this degree. 

Your school is one of two schools, which has been chosen to participate in this research project 
which investigates the possibility of.e~teRding the -role .of-Class Music to 'deve-lop the learning 
potential of the primary schoolleamer. 

The investigation will be coAdttcted separately with tlle schooi principal.a.OO the music -educator of 
the school by means of an interview. Ifyou are willing to participate in the research project a 
suitable date will be'arrange for the interview and an interview schedule w.ill~sent fer yoar 
perusal. The interview will take approximately thirty minutes of the school principal, and one and 
a halfhours ofthe1l1usic educator's time. Y-eu will be..aoonymous-in the Ul\lestiga-tion. It w-i.H be 
appreciated if you could reply before 28 February 200 I to finalize a date for the interviews. 

Your willingness to participa.t-e and share your opinioRs and experience will be highly ~~eciated 
and will render an important contribution to the development of the Art and Culture learning area, 
as welJ as a significant role of music in the learning environment. 

I will be grateful ifyou could let me know as soon as possible whether you are interested in 
involving your school in this research project. I hope my request will be considered favourably . 

Respectfully yours 

Head ofDepartment of Study Leader Researcher 
Teaching and Training 
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Gender: 

Office use 

Respondent number: 

VI I I I I 1-3 

V2 D 4Male I 

Female 2 

Which of the following best describes your teaching 
position at school ') 

V3 D 5- r teach Class Music or Art and CuI lure only I 

- 1 teach Class Music or Art and Culture and olher 
subjects or learning areas 2 

r am involved in the following phase(s) 

§V 4 6 

V5 7 
V 6 8 

- Junior primary phase or foundation phase 1 

- Senior primary phase or intermediate phase 2 
- Senior secondary phase or senior phase 3 

How many years of teaching experience do you have') 

years 

V7 I I 19-10 

Age 

vears 

V8 I I II 1-12 

 
 
 



QUESTION 1 SCALE 
1 2 3 4 5 Office use: 

1.1 I teach multicultural groups of learners in 

Class Music 1 2 3 4 5 V9 C] 13 

1.2 I experience di scipline problems in 

Class Music I 2 3 4 5 VJO C] 14 

If indicated To no extent (/) go to 14 

U I experience the fo llowing discipline 

problems 

- Disobiedience I 2 3 4 5 V II 
~ 

IS 

- Verbal disruption 1 2 3 4 5 V 12 
~ 

16 -- Behaviour problems I 2 3 4 5 V 13 17-- Not task orientated I 2 3 4 5 V 14 18-- Other V IS 19---V 16 20-V17 21-V 18 22 
"""'-­

14 I find that learners need to discuss their 

own experiences' and sto ries in Class Music 1 2 3 4 5 V19 C] 23 

2 


 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Offi ce use: 

V20 D 24 

1.5 I fi nd a lack of perseverance among learners 

in completing activities in Class Music 1 2 3 4 5 

1.6 I find that learners enjoy being physical 

and mentally actively involved in Class Music I 2 3 4 5 V21 D 25 

l.7 I find that learners need to be involved in 

selecting classroom activities I 2 3 4 5 V22 D 26 

18 I find that learners are informed about 

international pop music trends 1 2 3 4 5 V23 D 27 

1.9 I find that learners enjoy tIle popularizing 
of classical music (Pavarotti and friends, 

classical music in TV-commercials etc .) I 2 3 4 5 V24 D 28 

1.10 My music taste differs from that of 

the learners in Class Music I 2 3 4 5 V25 D 29 

1.11 I experience aggressive behaviour in 

Class Music 

If indicated To 11 0 extent (1) go to 

question 2 

I 2 3 4 5 V26 D 30 

112 I experience the following aggressive 
behaviour 

V27 B 
V 28 

31 

32 

- Verbal aggression 1 2 3 4 5 

- Physical aggression I 2 3 4 5 

3 

 
 
 



QUESTION 2 SCALE 
1 2 3 4 5 Office use: 

V29D 33 

21 In Class Music I give the learners the 
opportunity to express their opinions 

about music 

If indicated To no extent (1) go to 2.3 

1 2 3 4 5 

2.2 The learners express their opinions in 

the following ways 

-V 30 34 -V 31 35-V 32 36-V 33 37-V 34 38-V35 39-

- Openly and freely 1 2 3 4 5 

- Unstructured debates 1 2 3 4 5 

- Structured debates I 2 3 4 5 

- Judgements of peer performances 1 2 3 4 5 
- Self-judgement of o,;vn performances 1 2 3 4 5 

- Other 1 2 3 4 5 

2.3 Thinking skills taught in Class 

Music are 

V35B 39 
40 

- Transferable to other subjects or 

learning areas 1 2 3 4 5 

- Specific to Class Music I 2 3 4 5 

2.4 I include activities in general class music 

that stimulate left brain hemisphere 
activities (mathematical/science and 

language activities) 1 2 3 4 5 V36D 4J 

2.5 I discuss the emotional content of songs 
(hate. joy. love etc.) with the learners in 

Class Music I 2 3 4 5 V37D 42 

4 

 
 
 



QUESTION 2 SCALE 

1 2 3 4 5 Office use: 

2.6 Learners express inner persona] feelings 

in Class Music I 2 3 4 5 V38 D 43 

Tf indicated To no extent (1) go to 
2.8 

I 

2.7 Learners are given the opportunity to 
reflect on learning experiences by 
means of the following 

~ 

- Verbal assessment I 2 3 4 5 V 39 44 
~ 

- Portfolios 1 2 3 4 5 V40 45 
~ 

- Refl ective writing I 2 3 4 5 V 41 46-- Other V 42 47-V 43 48-V 44 49 
~ 

V 45 50-
2.8 The learners perform activities in 

Class Music to create a relaxed state of 
mind ] 2 3 4 5 V46 D 51 

If indicated To no extent (1) go to 2.10 

2.9 The activities to create a relaxed state of 
mind are the following 

- I start the lesson with suitable, planned 

music to get the learners focused 1 2 3 4 5 V 47 D 52 

- I make use of background music to get 

learners focused I 2 3 4 5 V48 D 53 

- I play stimulating music whil e learners 
r- ­

are busy with creative work I 2 3 4 5 V 49 54 
~ 

- Other V SO 55 
I--- ­

V 5] 56 
~ 

V 52 57 
~ 

V 53 58 

5 


 
 
 



QUESTION 2 SCALE 
1 2 3 4 5 Office use: 

2.10 I teach musical concepts (beat, metre, 
tempo etc) by mea ns of 

- Clapping / clicking etc. 
- Body movement 
- Creative movements 
- Other 

1 

I 

I 

2 

2 

2 

3 

3 

3 

4 

4 

4 

5 

5 

5 

~ 

V 54 

V 55 
~ 

V 56 
~ 

V 57 
~ 

V 58 ­-V 59 

V60 ­-

59 

60 

61 

62 

63 

64 

65 

2. 11 I include dancing in Class Music I 2 3 4 5 V61 D 66 

If indica ted To 110 extent (1) go to 
questi on 3. 1 

2.12 I teach dancing in the following ways 

- Free movement 
I • Structured dances 
- Own creative dances 
- Dances from different countries 
- Other 

I 

I 

I 

I 

2 

2 

2 

2 

3 

3 

3 

3 

4 

4 

4 

4 

5 

5 

5 

5 

V62 r-- ­ 66 

V 63 
~ 

67 

V 64 
~ 

68 

V 65 
~ 

69 

V 66 
~ 

70 

V67 
~ 

71 

V 68 
~ 

72 

V 69 
~ -- 73 

6 


 
 
 



QUESTION 3 SCALE 
1 2 3 4 5 Office use 

V70D 74 

3.1 I am primarily involved in music 
activities as part of my extracurricular 
duties at school I 2 3 4 5 

3.2 I prefer being involved in music activities 

only (choir, band, music evenings etc.) 1 2 3 4 5 V71 D 75 

3.3 I would like to be involved in an 
extended or non-traditional programme at 
school (musIc and study methods, music 

therapy etc.) rather than other activities 1 2 3 4 5 vnD 76 

3.4 1 feel that the learners may benefit from 
involvement in an extended or non-trad 
ditional use of music ( music and study 

methods, music and therapeutic help etc) I 2 3 4 5 v nD 77 

3.5 The school uses music in an extended 

or non-traditional context 

If indicated To /10 extent (1) go to 3.7 

1 2 3 4 5 V74D 78 

7 

 
 
 



QUESTION 3 SCALE 

1 2 3 4 5 Office use: 

V75 r"­ 79 
~ 

V 76 80 -V 77 81 
I-- ­

V78 82 

V 79 
I-­

83 
I-- ­

V80 84 
I-- ­

V 81 85 
I..... ­

30 The school uses music in the following 
extended or non traditional ways 

- Ca lm soothing music while learners 

enter the school hall 1 2 3 4 5 
- Structured music (Baroque music etc.) 1 2 3 4 5 
- Music in corridors 1 2 3 4 5 

- Other 

3.7 The school has Cl music centre "vhere 
individual learners receive instruction 

in various instruments I 2 3 4 5 V82D 86 

8 
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1.1~r:li~~i~III~HI~~~~II.llil!i,i!i!!lililil i l 


Gender: 

Office use: 

Respondent number: 

VI I I I 

v2 D 

I 1-3 

4Male I 1 

Female I 2 

How many years of experience do you have as a primary 
school principal? 

years 
V3 I 1 I 5-6 

Age: 

years V41 I 16-7 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Office use: 

V5D 9 

1.1 Do you think that Class Music 
or the learning area Arts and Culture still 

has a role to play in education today 1 2 3 4 5 

1.2 Besides teaching Class Music as 
a school subject the school also offers 
music in an extended or non-traditinal 

contex1 

If indicated To no extent (1) go to 
1.4 

1 2 3 4 5 V6D 10 

1.3 The school uses music in the following 
extended or non- traditional ways 

V7D 11 

V8§ 12 

V9 13 

V 10 14 

- Calm soothing music while learners 

enter the school hall 1 2 3 4 5 

- Str+C66uctured music (Baroque music etc.)+C89 

while writing tests 1 2 3 4 5 

- Music on corridors I 2 3 4 5 

- Music in administrative buildings 1 2 3 4 5 

l.4 In my opinion it may be of help to the 
learners if they were taught how to 
study more effectively with the help of 

music I 2 3 4 5 VllD 15 

2 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 S Office use: 

V12D 16 

1.S I believe tbat music may be used as a 
therapeutic activity (relax pupils, enjoy­

ment etc.) in the scbool 1 2 3 4 S 

1.6 I think that an extended or non­
traditional use of music may contribute 
to a positive teacbing and learning 

image at the school 

If indicated. To no extent (1) go to I.S 

1 2 3 4 s V13D 17 

1.7 The image of tbe school will benefit in 
the following ways 

V14D IS 

VIsB 19 
V 16 20 

V 170 21 

- It indicates that the school is serious 

about learning I 2 3 4 s 
- The school is concerned about each 

learner 1 2 3 4 s 
-It will attract more pupils to the school 1 2 3 4 S 

- The school will be perceived as an 

innovative and progressive school 1 2 3 4 S 

1.8 I encourage new ideas that will be of 

benefit to the school 1 2 3 4 S VlSO 22 

1.9 I am prepared to encourage training of 
the music educator to fulfil an extended 

or non-traditinal role at the school 1 2 3 4 5 V19023 

1.10 The Class Music educator is 
primarily involved in music activities 
as part of her/his extracurricular 

programme I 2 3 4 5 V 20D 24 

3 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Office use: 

1.11 The eX1racurricular activities of the 
Class Music educator includes 
the following 

V21~
V 22 

V 23 
V24 

25
26 

27 
28 

- Sport activities 1 2 3 4 5 

- Cultural activities 1 2 3 4 5 

- Organize functions 1 2 3 4 5 

- Music activities 1 2 3 4 5 

4 
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